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RIP: 
Dennis 
Dannel 

Upcoming 
Shows: 
 
Boston 
 
9-14-2000 
Mr. T Experience 
Middle East 
Downstairs 
    
9-15-2000 
The The 
Axis 
 
9-21-2000 
Sugar Hill Gang   
Middle East 
Downstairs 
 
9-22-2000 
Culture Club   
FleetBoston 
Pavilion 
    
10-27-00 
Lyricist Lounge w/ 
Mos Def  
Avalon 
 
10-4-2000 
The Roots 
(Okayplayer Tour) 
Avalon 
 
10-12-2000  
Jurassic 5, 
Dilated Peoples, 
Beat Junkies 
Axis 
 
10-14-2000 
Punk-O-Rama 
Voodoo Glow 
Skulls, 
Agnostic Front, 
All, 
Straight Faced   
Lupo's 
  
10-19-2000 
Moby w/ Hybrid   

(Continued on page 2) 

� �ine days after its 
originally 
scheduled date of 

July 15, the “Punk Rock 
Summer Camp”  finally made 
its way back to lovely New 
York City. Off the bat, you 
knew it was going to be a 
different show. The rain 
washed away all hope for 
those wanting to see the 
ridiculously popular Papa 
Roach, who left for a tour 
with Korn (Most of those 
fans probably made their way 
over to Ozzfest which was 
scheduled for the same day.) 
and several other artists such 
as AFI . Most 
disappointingly, Dillinger  
Escape Plan and Dilated 
Peoples, didn’ t play the 
rescheduled date. The 
festival, however, did feature 
the triumphant return of 
Green Day, who has been on 
hiatus recently, and also one 
of the finest hip-hop groups 
around today, Jurassic 5. 
 
Warped has always had a 
more intimate and united 
environment than festivals 
such as Ozzfest, and it’ s due, 
no doubt, to the diversity of 
the bills year after year. 
However, this year’s lineup 
didn’ t have as many 
multicultural aspects as 
previous years. But that 
didn’ t stop it from being 
perhaps the most enjoyable 

tour of the summer. 
The afternoon started 
with energetic but 
generic sets by the 
Beatsteaks and 
Deviates, both 
currently on Epitaph 
Records.  Florida’s 
incredibly powerful 
and emotional Hot 
Water  Music got 
things started with an 
early afternoon show 
that set the table for 
the rest of the day. 
The Suicide 
Machines and the 
M ighty M ighty 
Bosstones (both three 
time Warped 
veterans) provided 
the most entertaining 
and enjoyable sets of 
the early afternoon. 
The Suicide’s half-
hour set was packed 
mostly with cuts off their debut 
Destruction by Definition and 
Battle Hymns, opting to play 
only one song (“Permanent 
Holiday” ) from their recent self-
titled effort.  Singer Jason 
Navarro had a hard time staying 
on the stage, which was flanked 
by giant evil clown heads with 
fangs, and guitarist Dan 
Lukacinsky, bassist, Royce 
Nunley, and drummer Ryan 
Vandeberghe, kept the kids in 
full throttle. Dickey Barrett and 
the Bosstones hit the stage 
immediately after the Suicides 
and launched into “1-2-8”  from 

Let’s Face It. The raspy voiced 
singer, along with dancing fool 
Ben Carr, new guitarist 
Lawrence Katz (who’s doing an 
incredible job taking over for 
Nate Albert) and crew danced 
and sweated their way through a 
set that included a couple new 
songs off of “Pay Attention,”  and 
also tracks from the band’s older 
albums that have become 
Bosstone staples, such as 
“Someday I Suppose”  and 
“Where’d You Go.”  The 
highlight was when Barrett 

(See Warped on page 2) 
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Avalon 
 
10-22-2000 
No Use For A 
Name, 
Swingin' Utters   
Axis 
 
10-25-2000 
Southern Culture 
on the Skids 
Middle East 
Downstairs 
    
11-11-2000 
Big Sandy and His 
Fly Rite Boys 
Middle East 
Downstairs    
 

New York 
 
9-15-2000 
Suicide Machines 
One Man Army 
Less Than Jake   
Roseland 
 
9-17-2000 
Ted Nugent 
Irving Plaza 
 
9-22/23-2000  
Southern Culture 
on the Skids   
Bowery Ballroom 
 
9-23-2000 
Rudy Ray Moore    
Wetlands 
 
9-28-2000 
Culture Club      
Beacon Theater 
 
9-30-2000 
New Wet Kojak   
Mercury Lounge 
 
10-3, 4, 6, 7-2000 
The Who 
Madison Square 
Garden 
 
10-4-2000 
Elastica 
Bowery Ballroom 

(Continued on page 4) 

NEW YORK 
Bowery 
Ballroom 
6 Delancy St. 
212-533-2111 
 

Brownies 
169 Ave A 
212-420-8392 
 

CBGB   
315 Bowery at 
Bleeker 
212-982-4052 
 

Central Park 
Summer Stage 
830 Fifth Ave. at 

72nd  
212-360-2777 
Continental 
25 Third Ave. at  
St. Marks 
212-529-6924 
 

The Cooler 
416 w 14th St. 
 

Don Hill’s 
511 Greenwich 
St. at Spring 
212-334-1390 
 

Irving Plaza 
17 Irving Place at 
15th  

212-777-6800 
 
Knitting Factory 
74 Leonard St. 
212-219-3055 
 

Maxwell’s  
1039 Washington 
St 
Hoboken NJ 
 

Mercury Lounge 
217 E. Houston St 
at Essex 
212-260-4700 
 

Roseland 
239 W 52nd btwn 

8th and Broadway 
212-249-8870 
SOB’s 
204 Varick St. 
212-243-4940 
 

Wetlands 
161 Hudson St. 
212-966-4225 
 
BOSTON 
Avalon  
15 Lansdowne St.  
(617) 262-2424  
 

Axis  
13 Lansdowne St.  

 
Bill’s Bar  
5 1/2 Lansdowne 
St.  
 

Karma Club  
9 Lansdowne St.  
 

Orpheum 
Theater 
Hamilton Place 
 

Middle East 
472/480 Mass. 
Ave 
Cambridge 
 
 

small crowd a great time, even 
taking the time for a Guinness 
break that inevitably got the 
crowd wet. 
 
California’s finest underground 
hip hop outfit, Jurassic 5, came 
on to rock the main stage next.  
J5, consisting of 4 MCs (Chali 
2na, Zaakir, Mark 7 and Akil) 
and 2 DJs (Cut Chemist and Nu-
Mark), provided a needed and 
welcomed change of pace to the 
event with their unique brand of 
rap. The group gracefully mowed 
their way through cuts off their 
debut EP, including “ In the 
Flesh,”  “Concrete Schoolyard,”  
and “Action Satisfaction,”  as well 
as songs from the full length 
Quality Control, including the 
title track, “The Influence,”  
“Great Expectations,”  and 
“ Improvise.”  Cut Chemist and 
Nu-Mark also had a brief 
collaboration without the rest of 
the group that surprisingly 
featured Tre from Green Day on 
drums.  Needless to say, a half 
hour wasn’ t nearly enough time 
for Jurassic 5, but they managed 
to impress nonetheless. Fan 
favorites NOFX came on after J5 
and once again, the tempo of 
Warped was changed. Fat Mike, 
El Hefe, Melvin and Ghint, 
everyone’s favorite white trash, 
two heebs and a bean, were 
responsible for the biggest mosh 
pits of the day. After a few 
minutes of ranting and raving, 

(See Warped on page 9) 

from the crowd.  Next on the third 
stage was one of the standout 
bands of the day, Flogging Molly. 
In the vein of the Pogues, 
Flogging Molly, featuring singer/
acoustic guitarist and native 

Ireland son Dave King and 
California skateboard legend Matt 
Hensley on accordion, play Irish/

Celtic influenced songs 
with a punk edge to them.  
The band, playing songs 
off its debut album 
Swagger, showed the 

invited the New York City 
Dancers, which was anyone 
from the crowd who could get 
over the barricade and onstage 
the fastest, to skank along with 
the band to its biggest hit, “The 
Impression That I Get.”  
 
There was a pretty boring lapse 
in the show after the Bosstones 
left the stage for the comfort of 
their backstage tent/lounge.  
Save Ferris, Good Riddance and 
Unwritten Law played their 
respective half hour shows. The 
momentum picked up when 
Vision of Disorder  annihilated 
the smaller third stage. Singer 
Tim Williams looked as if he 
were about to explode while 
belting out “Element,”  “Through 
My Eyes,”  “Suffer,”   “Choke,”  
“Adelaide”  and more from the 
Long Island band’s three 
current albums. A 
couple of new 
tunes were also 
debuted to an 
eruptive 
and 
approving 
reaction 

(WARPED: Continued from page 1) 
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J from Suicide Machines gets down with the crowd.   
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I magine De La Soul, 
Biz Markie, Common, 
Pharoahe Monch, 
Talib Kweli and Hi-

Tek playing a New York City 
show together. When the 
Spitkicker Tour touched 
down at Roseland, 
everyone in attendance 
knew they were about to 
witness a special show. 
The set wasn’ t as fancy 
as those in the big budget 
rap tours, but it was 
spectacular in it’ s own 
right. It consisted of a 
huge television screen 
and a shiny round bar-
like table that served as 
the DJ booth.  Biz 
Markie came out and 
started the show with an 
incredible DJ set, and 
then gave way to 
Reflection Eternal 
(Kweli and Hi-Tek), but 
not before promising he 
would be back to give us 
more of the Biz. Kweli, 
who is one half of Black 
Star  with Mos Def, and 
Cincinnati DJ Hi-Tek, 
showcased songs from their 
unreleased forthcoming album 
for about a half hour. Their set 
included a variation on Black 
Star’s “Definition,”  making 
Kweli and Hi-Tek the new best 
alliance in hip hop. Former 
half of Organized Konfusion, 
Pharoahe Monch romped 
onstage after Reflection 
Eternal. Although extremely 
lyrically skilled and having 
quite a presence onstage, 
Monch’s set seemed to drag on 
a bit, that is until he unleashed 
the emphatic “Simon Says”  
from his debut solo album 

Internal Affairs, on the 
awaiting audience. The whole 
club was bouncing around and 
chanting back the “get the fuck 
up/Simon says get the fuck 
up!”  chorus. The Biz came 

back onstage for another DJ 
exhibition and was simply 
amazing. I’ ve never seen 
anyone scratch a record with 
their stomach before, but 
thanks to Biz, I have now. He 
teased us with snippets of old 
Wu Tang and LL Cool J 
songs before making way for 
Common, the only rapper on 
the bill not from New York. 
 
Common’s set was hilariously 
clever and chock full of special 
guests. There was a theme of 
time traveling, based on a song 
from his recent Like Water For 

Chocolate album.  In between 
songs, the lights would dim 
and Common would come 
back onstage in a different 
outfit. We were lucky enough 
to see him in an afro wig, with 

plaid pants and a disco 
shirt, then in Bootsy 
Collins glasses, a long 
white sequin jacket with 
matching hat, a purple 
shirt and bright orange 
pants with blots of black 
and green on them, and 
finally in an old school 
Adidas jacket and a 
fisherman’s hat. 
Common’s costumes 
were amusing, but we 
can’ t forget about the 
music.  Newer songs 
from the already classic 
Like Water for 
Chocolate, such as “Cold 
Blooded,”  and “The 
Sixth Sense,”  were mixed 
in with older cuts like “ I 
Used to Love H.E.R.,”  
Common’s ode to hip 
hop from his 
Resurrection album.  
Mos Def jumped up and 

(Continued on page 4) 

Cool Web 
Sites: 
 
www.epitaph.com 

www.fatwreck.com 

www.lookoutrecords.
com 

www.roadrunnerreco
rds. 
com 

www.suicidemachine
s. 
com 

www.pilfers.com 

www.pollstar.com 

www.h2ogo.com 

www.vod.com 

www.victoryrecords.
com 

www.moonska.com 

www.okayplayer.co
m 

www.voodooglowsku
ls. 
com 

www.vandals.com 

www.rodeobar.com 

www.nytrash.com 

www.warpedtour.co
m 

www.imusic.com 

www.rancidrancid.co
m 

www.hellcat.com 

www.artemisrecords.
com 

www.brooklynbums.
com 

www.timebombrecor
dings.com 

www.supersuckers.c
om 

Notice: 

Send in your 
favorite web sites 
so I can add 
them to this list. 
Send them to me 
at 
skycmefall@aol.c
om 

The Jungle 
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Spitkicker Tour July 18: Roseland 

Funky Common 
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10-4, 5-2000 
El Vez 
Mercury Lounge 
 
10-4-2000 
Link Wray 
Wetlands 
 
10-8-2000 
Merle Haggard   
Irving Plaza 
 
10-8-2000 
Jets to Brazil   
Knitting Factory 
 
10-8-2000 
7 Seconds 
Wetlands 
 
10-9-2000 
Flaming Lips   
Irving Plaza 
 
10-9-2000 
New Bomb 
Turks and Zeke    
Knitting Factory 
 
10-14-2000 
Mike Watt 
Mercury Lounge 
 
10-16-2000 
Jurassic 5 
Dilated Peoples 
Beat Junkies 
Irving Plaza 
 
10-19-2000 
Jimmy Eat 
World  CMJ 
Showcase 
 
10-19-2000 
No Use For a 
Name 
Swingin' Utters 
Wetlands 
 
10-20-2000 
Bad Religion  
Roseland 
 

did a couple of numbers with 
him, and for “Funky for 
You,”  and “The Light,”  
Common was joined by the 
incomparable Erykah Badu. 
After it was all said 
and done, Common 
proved himself to be 
one of the best and 
brightest stars 
today. Shortly after 
Common exited the 
stage, De La Soul’s 
DJ Maseo came out 
and got everyone 
pumped up for the 
entrance of Trugoy 
and Posdnuos, the 
rest of the legendary 
Long Island Native 
Tongues group.  De 
La dipped into the 
vaults and pulled out tracks 
from its previous albums, as 
well as a couple of new ones 
of the long awaited Art 
Official Intelligence album.  

Of course they did the staple 
“Me, Myself and I,”  as well 
as “Potholes in My Lawn,”  
and “Saturday.”   Common 
came back on and helped 
with “The Bizness,”  and the 

ever-blunted Redman joined 
in on the new funky single 
“Ooh!”  Towards the end of 
the set, the godfather of 
bizarre, Biz Markie romped 

onstage and did his classics 
“Nobody Beats the Biz,”  
“Just a Friend,”  and “The 
Vapors.”  The night ended 
like a big party. De La 
remained onstage with Biz, 

and was joined by 
Common, Kweli 
and Hi-Tek, 
Monch, Mos Def, 
Black Thought 
from the Roots, 
Jeru the Damaga 
and more for a 
final version of 
Monch’s “Simon 
Says.”  The party 
atmosphere was 
the general and 
overall feeling at 
this show, and it 
was indeed a great 
feeling to be a part 

of the Spitkicker Tour. 
 

(Spitkicker: Continued from page 3) 

Trugoy from De La and Common 

Album Reviews: 
***** system �
 

Amazing Crowns  - Royal:  Time 
Bomb Recordings 
 

Finally, the new Crowns record has 
arrived after what seems like an 
eternity.  King Kendall and the rest 
of the bad-asses in the Crowns 
continue to showboat their patented 
blend of punk and rockabilly on 
Royal.  A rather simple album, but it 
is a bit more diverse than the band’s 
self-titled album. The Crowns mix it 
up, going from the blazing horns on 
“Halos and Horns,” to the mellow 
“Flipping Coins,” and at the end of 
the disc go from the traditional, like 
sing along “Blue Light,” to an out of 
control metal influenced “Chop 
Shop.”  My personal favorite track 
on this album is “Mr. Fix-It,”  ’cause 
simply it just rocks. Break out your 
hot rods and put this record on and 
have a good time.    ***.5 

Distillers – S/t:  Hellcat/Epitaph 
Records 
 

The Distillers’  debut album is 
perhaps the most punk rock record 
that Epitaph has put out in a 
while. Simple, loud and raw to the 
bone: that’s the Distillers’  formula 
for an outstanding, powerful 
record.  Singer Brody Armstrong 
(Tim’s wife), bassist Kim Chi, 
guitarist Casper and drummer 
Matt Young are punk rock.  One 
look and listen and you’ ll know 
that. I mean they even cover Patti 
Smith’s “Ask the Angels.”   And 
it’s a damn good cover too.  
Standout tracks on this album are 
“The World Comes Tumblin’ ,”  
“Open Sky,”  “Red Carpet and 
Rebellion,”  and, especially, “L.A. 
Girl.”   Watch your backs, the 
Distillers are coming to get you!         
* * * *  
 
 

 
Dropkick Murphys – Singles 
Collection 1996-1997:  Hellcat/
Epitaph Records 
 

This album seems like the ultimate 
collection of Dropkick Murphys’ 
singles, but it’s labeled as Volume 1. 
I’ve no idea what would go on 
Volume 2. This disc contains the 
original version of some songs that 
appeared on Do Or Die, songs that 
defined the Mike McColgan chapter 
of the Dropkick’s history.  There are 
also some tracks that appeared on 
the Boys on the Docks album, along 
with live covers of the Clash’s 
“Career Opportunities,” “Guns of 
Brixton,” and “White Riot.”  The 
latter was recorded at the last show 
the Dropkicks ever played at the 
infamous Rat in Boston. 
 

There are also some live songs on 
here from the Do Or Die record 

(Continued on page 6) 
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Perhaps the most anticipated 
tour of the summer, Up In 
Smoke, featuring Dr. Dre, 
Snoop Dogg, Ice Cube, 
Eminem, Warren G and 
more, touched town on Long 
Island for its last area show.  
This is Dre’s first national 
tour in his solo career, and 
also marks the official end to 
the ridiculous East Coast/
West Coast rivalry that has 
been a plague on everyone 
involved for the past decade 
or so. I walked in during the 
last song in Warren G’s set, 
which was “Regulators,”  but 
was conspicuously missing 
the song’s other collaborator, 
Nate Dogg. 
 
A comedian, who appeared 
in Ice Cube’s The Player’s 
Club movie, entertained the 
crowd in between sets. It’ s 
too bad he had only one 
good joke in his entire 
routine.  Most people seemed 
to enjoy it, but he just 
dragged on and on about 
nothing for long periods of 
time. 
 
Ice Cube was up next.  
Gigantic ice columns flanked 
the stage and Cube was 
lowered from a mock 
cryogenic freezer while fake 
snow sprinkled the audience.  
Decked out in a Raiders 
jersey, Cube, accompanied 
by Mack 10 and the 
Westside Connection, 
rumbled into his new single 
“Hello,”  which featured MC 
Ren.  Cube’s all too brief set 
included “ It Was a Good 

Day,”  “You Can Do It,”  and 
“We Be Clubbing.”   It also 
featured a hilarious number 
where Cube left the stage 
and Mack 10 started a huge 
“FUCK CUBE” chant, 
which remained even when 
he came back on stage.  
Cube departed after “We Be 

Clubbing,”  making way for 
more tired jokes from the 
comedian and the man who 
most of the fans were there 
to see, Eminem. 
 
When the curtain was raised, 
all the eye could see was an 
enormous lighted EMINEM 
sign. He then emerged with 
another member from his D-
12 crew, and, to the roar of 
lots of teenage girls, 
launched into “Kill You,”  
from the Marshall Mathers 
LP. Towards the middle of 
the set, two giant hands with 
extended middle fingers 
were inflated on each side of 
the stage, while he plowed 

through “The Way I Am,”  
“Marshal Mathers,”  “The 
Real Slim Shady,”  and “My 
Name Is,”  which he stopped 
in mid song and denounced.  
The highlight was when two 
inflatable dummies with 
Insane Clown Posse makeup 
on were brought on stage; 
while Em assured us that his 
feud with the “ Insane Clown 
Pussies”  is dead. Eminem 
might have been the younger 
and most recent personality 

on the tour, but he was the 
spokesman for most of the 
audience that night. 
 
So it was finally time for Dr. 
Dre and Snoop Dogg’s set, 
but not before some more 
mindless ramblings by the 
comedian that only 
postponed the excitement. 
Finally, Dre and Snoop’s 
controversial video, 
complete with sex, drugs and 
violence, started showing on 
the TV screens, and gave 
way to a background that 
included two giant skulls, an 
enormous pot leaf, a liquor 
store front, garage and other 

(Continued on page 6) 
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10-20-2000 
International Noise 
Conspiracy 
Wetlands 
 
10-21,22-2000 
Moby 
Hammerstein 
Ballroom 
 
10-28-2000 
Mighty Mighty 
Bosstones 
Flogging Molly  
Roseland 
 
10-28-2000 
Bouncing Souls 
Continental 
 
10-31-2000 
Alice Cooper   
Roseland 
 
11-17-2000 
Pantera and Kittie   
Hammerstein 
Ballroom 
 
11-24-2000 
Deftones 
Roseland 

(Continued from page 4
) 

Dr. Dre 
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release party at the Middle East 
in Boston. Overall, this is a 
good album, but at times it 
gets hard to listen to.     * * .5 
 

Flogging Molly – Swagger:  
Side1 Dummy 
 

Flogging Molly is one of the 
most entertaining and fun 
bands that I’ve heard in a 
while. In the vein of the Shane 
McGowan and the Pogues, 
Irish native Dave King fronts 
this band that hails from 

California and features 
skateboarding legend Matt 
Hensley on accordion. The 
tempo changes from tracks 
that make you want to get up 
and dance, to others that make 
you want to shed a tear. This 
is definitely a must have 
record.      * * **  
 

The Hives – Veni Vidi Vicious 
and The International Noise 
Conspiracy – Survival 
Sickness:  Burning Heart/
Epitaph Records 
 

Is it just me, or have the best 
Epitaph releases recently 
(besides Rancid) been made 
by Swedish bands?  Refused’s 
The Shape of Punk To Come 
and Bombshell Rocks’  Street 
Art Gallery are truly amazing 
records. Now add to the list 
The Hives and International 
Noise Conspiracy. The Hives 
have been around since 1993 
and have built up quite a 
reputation in their homeland. 
Veni Vidi Vicious is the 
band’s fourth release, and I’m 

so very thankful this record 
found its way into my hands.  
This record is a goldmine, 
with music inspired from 
’50’s rock, ’60’s garage rock, 
new wave and punk. The 
Hives blend these aspects into 
a fine cigar that smokes 
cleanly down to the end. 
International Noise 
Conspiracy aroused from the 
ashes of Refused. INC was 
formed when Refused parted 
ways, and singer Dennis 

(Continued from page 4) 

(Continued on page 7) 

urban setting elements. 
The re-united pair 
opened with “The 
Next Episode,”  from 
Dre’ s 2001 album. 
The night was full of 
new tunes, and lots of 
the old school stuff 
from the early ’ 90’ s. 
Dre and Snoop blazed 
their way through cuts 
like “Still D.R.E.,”  
“Nuthin’  but a G 
Thang,”  and “Fuck 
You,”  (with help from 
Devin.)  Kurupt and 
Hittman did their things 
on “Housewife,”  and 
“XXXplosive,”  with 
help from Nate Dogg. 
Snoop went back to the 
Doggystyle album for 
“Gin and Juice,”  “Who 

Am I?”  “Ain©t No Fun,”  
and, shockingly, got a 
hand from Doug E. 

Fresh on Lodi Dodi.  
Eminem came back on 
for “Forgot About Dre,”  

and Xzibit joined him 
for “What’ s the 
Difference.”   Dre and 

Snoop made a dramatic 
re-entrance in a vintage 
car complete with 

hydraulics for “ Let Me 
Ride.”  There was a 
pause in the set where 

the duo stopped and 
paid homage to their 
fallen compatriots, 
2Pac, Notorious BIG, 
Big Pun and Eazy E, 
and then Dre sang 
“California Love.”   
The show ended with 
a brief reunion of 
NWA, with Snoop in 
for the late Eazy E.  
Ice Cube and MC Ren 
set off a brief version 
of the classic “Straight 
Outta Compton,”  and 
then the group left the 
stage with the promise 
of more to come.  

Hopefully that time wil l  
come soon. 
 

(Smoke: Continued from page 5) 

Ice Cube 
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Lyxzen recruited musicians 
from other Swedish bands, 
such as Doughnuts to form a 
new revolutionary group.  INC 
borrows nothing from 
Refused, but Dennis’  views on 
what’s happening in the world. 
The songs on Survival 
Sickness have a Rocket From 
the Crypt type vibe to them, 
with an organ playing a key 
role in piecing the songs 
together.  If there’s one word I 
can use to describe The 
International Noise 
Conspiracy is genius. Simple 
as that. 
 

Hives - * * ** , International 
Noise Conspiracy -- * * * **  
 

Rancid – S/t:  Hellcat 

Epitaph Records 
 

I really don’ t know how they 
did it, but Rancid has outdone 
itself yet again.  With the 
release of their second self-
titled album, Tim, Matt, Lars 
and Brett have come full 
circle, making this even faster 
and harder than the first 
record, but it still comes 
complete with hooks and all. 
Tim’s voice is raspier than 
I’ve ever heard it before, Lars 
and Brett are as intense as 
ever, and Matt completes the 
record with his continuously 
amazing bass playing. 
Standout tracks on this album 
are “Disgruntled,”  “Let Me 
Go,”  “Blackhawk Down,”  
“Rwanda,”  and too many 
others to mention. This record 

is more punk than punk.           
* * * **    
 
Voodoo Glow Skulls – 
Symbolic: Epitaph Records 
 

The Glow Skulls’  fourth and 
latest release on Epitaph finds 
the band without its longtime 
trumpet player, who opted for 
the 9-5 work world, and is still 
playing the songs that have 
made its fans happy since the 
release of the debut album in 
1993. The record starts out 
with Mark from Guttermouth 
doing one of his patented 
raves, this time about how 
VGS are representing the 
“now unpopular ska-core 
genre,”  over the driving 
guitars and horns that have 
been a staple of the bands 

music forever. Symbolic is a 
solid effort, but it sounds too 
much like other VGS releases, 
and it lacks such memorable 
songs as those on Who Is This 
Is and Firme. Some good 
songs on this album are 
“We’re Back,”  “Orlando’s Not 

(Reviews: Continued from page 6) 
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Kittie -  July 25: 
Irving Plaza 
 
I’m not sure exactly what to say 
about Kittie except that they’ re 
the best damn metal band out 
there right now. Kittie’s music 
is much deeper, emotional and 
thoughtful than that of their 
older, male counterparts. They 
sing songs about things that 
have influenced their lives, such 
as relationships gone sour and 
the death of friendship. Kittie 
channels its angst through 
grinding, almost primal guitar 
riffs courtesy of guitarist Fallon 
Bowman, howling vocals and 
guitar by Morgan Lander, 
pounding bass lines by Talena 
Atfield and powerful drumming 
by Morgan’s sister Mercedes.   
 
After mind numbingly boring 
sets by Boiler  Room and 
Disturbed, Kittie pounced onto 
the stage and roared into the title 
track of their debut album, Spit.  
Morgan didn’ t say much while 
onstage, but she didn’ t need to.  

The band clawed (pardon my 
horrid puns) its way through all 
the songs on the album, 
including “Choke,”  “Jonny,”  
“Suck,”  “Do You Think I’m a 
Whore,”  “Trippin’ ,”  the two 
singles, “Brackish”  and 
“Charlotte,”  and concluded with 
“Raven” . Fallon was the most 
vocal and effectively used body 
language and gestures 
throughout the entire show. 
Fallon and Morgan got the 
crowd hyped up, while Talena 
and Mercedes provided the 
backbone of the set. The show 
ended too early — when Raven 
was finished — leaving at least 
this reviewer, thirsting for more.  
It was disappointing to see that 
the crowd responded more to the 
dull thud that Disturbed 
provided, than to the energetic 
urgency that Kittie radiated.  I’m 
confident that Kittie will 
become a reckoning force in 
music and am looking forward 
to new and adventurous efforts 
from them. 
 

Kittie’s Fallon 
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I was incredibly eager for this show to 
appear mostly because it was a year 
since I last saw the Deftones perform 
at Ozzfest last summer. I was also 
excited because I had fallen in love 
with their new album, “White Pony,”  
which galloped its way into stores on 
June 20th. 
 
When I arrived at the sold-out 
Roseland show, it was obvious that a 
whole slew of kids were anxious to 
see them as well. The line had 
wrapped round three city blocks thirty 
minutes before doors opened. The 
opening hometown band, Glassjaw, 
was nothing to brag about.  At first I 
liked them, but after only a few of 
their songs, I got bored. Let’s 
compare this show to a meal one 
might have in a restaurant. The 
appetizer loses its time in the spotlight 
once the main course is on the way. 
With that in mind, when the Deftones 
appeared on stage, the crowd went 
crazy. Literally. After standing in the 
same spot for almost an hour, I lost it, 

too, due to so many in the crowd 
shoving and pushing as the music 
began blaring from the speakers.   
 
The somewhat mellow “Be Quiet and 
Drive (Far Away)”  opened the 
Sacramento, CA quintets set. The 
second song, “My Own 
Summer (Shove It),”  
provided the mostly male 
audience with the arsenal of 
heavy notes needed to mark 
the commencement of 
crowd surfing. The stage 
was minimally adorned; a 
huge black  backdrop with 
small lights resembling a 
starry, starry night sky. 
During some songs, a 
constellation of lights 
became a pony (white, of 
course) and right under the 
illuminated equine, the 
name of the band composed of DJ 
Frank Delgado, bassist Chi Cheng, 
drummer Abe Cunningham, vocalist 
Chino Moreno, and guitarist Stef 

Carpenter, was spelled out for all to 
see. 
 
The first five songs that were selected 
came from their debut and sophomore 
albums Adrenaline and Around the 
Fur. To change the pace, Chino 
strapped on a guitar to cover Depeche 
Mode’s “To Have and to Hold.”   This 
became a segue for the next song, 
their current single, “Change (In the 
House of Flies),”  another song in 

which Chino sings and plays guitar 
simultaneously. I was somewhat 
surprised that only four songs from 
White Pony were performed that 
night: the fictional kidnapping tale of 
“Feiticeira,”  “Digital Bath,”   “Korea,”  
and the aforementioned “Change.”   
Just because I was surprised doesn’ t 
mean I wasn’ t pleased. “Lotion,”  
“Around the Fur,”  Mascara, and “7 
Words”  were all favorites of mine that 
helped complete their set. 
 
The ’ tones graced the stage again to 
prove to the sweaty crowd that they 
weren’ t done by far. We were hit with 
“Engine #9”  and “Head up” before 
being dismissed for the night. Before 
the encore, Chino observed that a long 
time had passed since they played 
New York City. I was there the last 
time they played the same venue (in 
November of 1998) and hopefully 
they won’ t make the same mistake 

Deftones, Wednesday, July 12, 2000 
 Roseland Ballroom, New York City 
  by Lisa Hay 

The Jungle 

Deftones’ DJ Frank Delgado 
at Virgin Megastore June 20, 2000 
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“Knowledge”  from 39/Smooth.  
During “Knowledge,”  Billy Joe 
dragged up a spiky haired kid and 
slung the guitar over his shoulders 
for the last part of the song, and then 
made him do a stage dive. They 
closed the show with “Going to 
Pasalacqua”  and Tre torching his 
drum set.  Green Day might have 
been one of the most popular bands 
of the ’90s, but the punk spirit will 
never die in them. 

drummer Tre Cool first stormed into 
“Welcome to Paradise,”  and it was like 
they never were gone. Green Day’s show 
consisted of a set list that dipped into all 
of its previous albums, even 39/Smooth 
and Kerplunk.  Billy Joe’s snot-nosed-
punk antics were in full throttle as the 
band cruised through “Hitchin’  a Ride,”  
and “The Grouch”  from Nimrod, “Geek 
Stink Breath,”  and “Brain Stew/Jaded”  
from Insomniac, “Longview”  and “Basket 
Case”  from Dookie, “Christie Road”  from 
Kerplunk and a cover of Operation Ivy’s 

The Jungle 

they launched into “Fuck the Kids,”  and 
“Linoleum,”  and then into NOFX classics 
like “Bob,”  and finally ending with “The 
Brews.”   Fat Mike and company spent a 
lot of quality time talking about things 
such as how bad the new Bad Religion 
album was, and how Jay Bentley would 
kick his ass if he heard him say that.  
NOFX remains one of the true spirits of 
the Warped Tour.   
 
The last two acts of the day that I saw 
were the Long Beach Dub Allstars and 
Green Day. The LBDAS put on a soulful 
and emotional set that featured a handful 
of Sublime covers, along with originals 
such as “My Own Life,”  and “Trailer 
Ras”  from the Right Back album. Green 
Day scuffled onstage at the ripe time of 
7:30. The same Green Day who just a few 
years back had one of the biggest selling 
albums, as well as sold out tours of 
arenas. Warped was the band’s first tour 
in over two years since Nimrod was 
released.  Singer/guitarist Billy Joe 
Armstrong, bassist Mike Dirnt and 

(WARPED: Continued from page 2) 

Jurasic 5’s Chali 2 NA and Zaakir 

Dave and Matt from Flogging Molly 
The Bosstones infamous 

Dicky Barrett 
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